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Abstract

In English when translating the figures of speech, it is hard
to express the meaning in the translated target language
because of the difference between different language
systems. On one hand, retaining the figurative speech of
the original works is faithful to the original works because
the translation for the literature works is limited by the
original works and the translators can not translate freely.
On the other hand, it is necessary to keep the style of
the original works, which are helpful for the readers to
know the original writer’s use of the figurative speeches.
The paper mainly deals with the figures of speech in
translating including metaphor, exaggeration, euphemism,
understatement, pun.
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INTRODUCTION

In English when translating the figures of speech, it is hard
to express the meaning in the translated target language
because of the difference between different language
systems. Such as the figurative speech, alliteration, like
the phrase “ friend and foe” which can not be expressed in
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Chinese, and it can be translated into Chinese “#{55 /<.
Of course, in Chinese the figurative speech, antithesis,
is hard to express in English. On one hand retaining the
figurative speech of the original works is faithful to the
original works because the translation for the literature
works is limited by the original works and the translators
can not translate freely. On the other hand, it is necessary
to keep the style of the original works, which are helpful
for the readers to know the original writer’s use of the
figurative speeches. This phenomenon often exists in the
translation version. Dealing with the figurative speeches of
the original works embodies the translator’s creative labor.
So the paper is mainly about the different processing of
the rhetorical devices of the original works in translation
versions and compares the advantages and disadvantages.

1. DEALING WITH METAPHOR

In the Chinese and foreign literary works the figurative
speech is a frequently-used rhetorical device by the
writers. In English the figurative speech includes simile
and metaphor. There are also some people who put
synecdoche into the figurative speech. For example in the
book English Rhetoric Appreciation Jiacai Fan classified
the figurative speech into three varieties: simile, metaphor
and synecdoche. In English generally speaking metaphor
and simile are the two different forms of the figurative
speech. According to the standard of classification of
figurative speech in the English rhetorical devices the
paper analyzed simile and metaphor of the novel The
Great Gatsby with examples. Actually the figurative
speech is to find the similarity between two different
things to form isomorphic relationship and set up a certain
bridge. The figurative speech is made up of three parts
which are tenor, vehicle and medium. The bigger the
difference between the tenor and the vehicle is, the newer
it is, the stronger the expressive force is. Because of the
works translation the translators are often misty between
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simile and metaphor in dealing with the figurative speech.
Metaphor is often translated into simile. For example,
“They were both in white and their dresses were rippling
and fluttering as if they had just been blown back in after
a short flight around the house.”

Wu’s translation: Z Al 10 5 5 AR, ARARAE M IR,
TP AR IATI SR A Bk SR s 7 K T — R AR XU [ R AL
.

Cheng’s translation: 1 i Wil NI Zfe Al # S Bk K T — [,
7 WINIAA5E .

The above example with simile was literally translated
in the translation version which still shows the rhetorical
device of the original works. So at the same time it can be
said that there are a lot of primitive and common things
in humans’ languages. The simile in the figurative speech
especially embodies this common point. In Cheng’s
translation he highlighted the use of simile deleting the
details. About the processing of metaphor in the novel in
most situations it was translated into simile. It is much
easier for the target language learners to understand.
Another example, Her voice sang: It’s romantic, isn’t it
Tom?”

Wu’s translation: 4 f¥) 5 AR IR — i, “IRIRIE, /&
AR, Tl

Cheng’s translation: fift { cL ) 7 & R EF 1515 = 1
DB TR, R, 7

Here the word “sang” refers to Daisy’s remarks which
is like a song. In the original English works it is used as
metaphor. If it is still translated as metaphor, it can be
misunderstood. For after the word sang it is the content
of a direct speech. If it is translated directly, readers may
misunderstand that Daisy was singing. The song words
are ““ It’s romantic, isn’t it Tom?” It is obvious that it is
inconsistent with the real situation of the original works.
Meanwhile Daisy’s remarks have the meaning of pun.

Romantic is not only the praise for the beautiful
scenery outside the window but also the irony for the
matter of Tom answering the old mistress’ call. It can
show Daisy’s dissatisfaction and envy. Certainly there
are some translation examples to convert metaphor into
the ordinary language just for the target language readers’
comprehension. For example, “That’s what I get for
marrying a brute of a man, a great, big, hulking physical
specimen of a...

Wu’s translation: “IX 2 FR IR B, 1RZ51X 4 M EF 1)
TN, — A SR SR 1

Cheng’s translation: “#REEI I T AN B A,
RN B IE™.

In the sentence the structure of a brute of a man is
a fixed metaphor in which man is directly called brute.
But in Chinese there is no corresponding structure. The
literal meaning of English is “man like a livestock™. It
may be considered a little bit crude to translate it into
“BEA—FR 5 N>, Facing the guests wife called
her husband like that, it was improper. Therefore in the
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two translation versions in order to reduce the semantics
both are translated into “fHEF )55 N\ which became a
common language. The both form a descriptive relation.
But the expression is weaker than the original works
because Daisy was complaining her husband hurt her
figure and she was unpleasant. Connected with the context
of the first sentence was used the cleft structure “but you
did do it” which shows that Daisy was still equipollent.
Simile should be dealt with flexibly according to the
actual situation which can not be translated according to
the figurative speech simile. Sometimes it would cause
appreciation obstacle if it was translated literally. Compare
the following sentence about how to process simile. ““ But
we heard it,” insisted Daisy, surprising me by opening up
again in a flower-like way.

Cheng’s translation: “H] & FATE LN UL T, FET
HE LA AR b SRR T

Wu’s translation: “R[ AT 5 1. B PE 4R, A8
FRIR B b it AR S —BEZETT T

In translating simile here Wu adopted the direct
translation. “f4 162 —FE4EH 7 does not match
the situation of “&% PG ¥ FFifi”. It was as if Daisy had
insisted something stubbornly. So her expression may be
serious enough and even unpleasant. What on earth is the
information of “{4 162 —F£4EH 7 2 Is it in full bloom?
Or is it beam with joy? The decode here is not so full. On
the contrary compared with Cheng’s translation, he missed
the word “insisted” which resolved Daisy’s persistence
skillfully. Connected with the context here, Daisy’s
persistence is obvious not to defend a fact or truth. She
was only to confirm whether he was engaged facing Nick.
Therefore it is possible to omit it without translation.
From the sentence “but we have heard” this sentence
itself contains pale insistence. It is wise for Cheng not to
translate simile. It is effective to avoid the comprehension
puzzle in the translated language if the simile is translated
literally. Furthermore in the whole novel the writer used
flower to make a simile for Daisy. So it is not a marvelous
simile. It is feasible not to translate it. The direct
implication of simile is more precise and clearer than
Wu’s translation.

2. DIFFERENT PROCESSING ABOUT
EXAGGERATION IN THE TRANSLATED
LANGUAGE

Exaggeration is the rhetorical device both in English and
in Chinese. In English it is called hyperbole. Generally
it is not hard to translate and understand. In Chinese
there are a lot of expressions like “[4 & =T 37, “ ik
BN =R, kil 55, In English there is
the similar expressions like “millions of thanks”. In the
novel The Great Gatsby there is some examples about
hyperbole. For example, her family is one aunt about a
thousand years old.
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Cheng’s translation: A 2 H —T % [ ahEE.

Wu’s translation: 41 5¢ FL A A —A~-638 )\ HI 4 45,

In this example the purpose of exaggeration is to
highlight the old age and sophistication of Jordan’s aunt.
Two translation versions all show this meaning. Cheng’s
translation is literally translated and it seems rigid but it
keeps the rhetorical device of hyperbole. The readers of the
translated language are easier to apprehend and even smile
to themselves. Although Wu’s translation can also convey
the meaning, “-1;% /\ -+ belongs to the Chinese usage
which can refer to the older man. The semantic association
is obviously not richer than one thousand years old.

Another excellent example of hyperbole is like
following.

I told her I had stopped off in Chicago for a day on
my way east, and how a dozen people had sent their love
through me.

“Do they miss me?” she cried ecstatically.

“The whole town is desolate. All the cars have the
left rear wheel painted black as a mourning wreath, and
there’s a persistent wail all night along the north shore.”

“How gorgeous!” let’s go back, Tom. Tomorrow!”

Wu’s translation: 3 & Vi3 B AR 50K & H 8 72 2
INEHEE — R, AR AL I A i i i <Al A
RE IR 2 ih R B A AR IE . <A IR AR EEEASAS,
ARNRERE AR BT BESEE, WEIRALT
AR AL T B K% T i, AT EE.
B R1”

Cheng’s translation: & Jfil, IR Z N5 E
BT — R, AU NAEBAC & A AT it i i) i
“HATIAE B AR Wi, B R TE R, <&
SR N HRAE VR BB T 473 0, P BV 22 i e 70
BN T R, FARAATR O O, B BT
RO “RGF T, MEATT Al 2508, iz, R E A

About this dialogue although there were differences
towards the refinement of several individual words and
the apprehension of the original works, they all expressed
the rhetorical device of hyperbole in the original works
to further show Daisy’s character of vain, exaggeration
and affectation. When Nick conveyed others’ polite
greetings, she exaggerated it an earthshaking affair and
cried ecstatically, asking them whether they missed her.
Nick’s answer was so splendid and his compliment not
only satisfied Daisy’s vain but also teased and mocked at
her vain. Cheng’s translation is more definite extending
the range of the sad men to the people and the car with
stronger exaggeration and more emotion. It was no
wonder that Daisy shouted that she would return tomorrow.

3. THE MARVELOUS ARRANGEMENT
OF EUPHEMISM IN THE TARGET

LANGUAGE

It is explained in Chen Wangdao’s book The Origin of
Rhetoric that when speaking not to express the meaning
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straightforwardly, only to imply with the reserved words,
which is called indirect speech. There are about two main
methods to make up of this rhetoric device. The first way
is not to say the original thing only with the rest things to
decorate. The second way is to express the meaning with
the faint words. In English there is the rhetoric device of
euphemism. Such as the phrase “ pass away” to replace
“die”. There are a lot of excellent translation examples
in the novel The Great Gatsby. For example, in the first
chapter when Nick visited Daisy, he met with Miss Baker.
Daisy would like to contribute to a marriage. Miss Baker
said goodbye in the following way when she heard Daisy
was inquiring whether Nick was engaged or not. “Good
night,” called Miss Baker from the stairs, ““ I haven’t heard
a word.”

Wu’s translation: “8JLIL,” VUse/INH MR 1 WkiE,
AT

Here Miss Baker’s words “I haven’t heard a word”
which is a nice way to be evasive. In fact she heard
everything to show she was interested in this thing. Just
because both in Chinese and English there was a rhetorical
strategy. The effect of the direct translation is great and
readers can apprehend it naturally. Another example: He
informed me that he was in the “artistic game”, and |
gathered later that he was a photographer and had made
the dim enlargement of Mrs. Wilson’s mother which
hovered like an ectoplasm on the wall.

Wu’s translation: ffl &5 VFARAZ “IZ ZARRA”, 5K
A B A B RE T, B bR 1 R 3 KK I B T
RGP R AR A SR AN 75 PR TR ) B gl o At B 5
.

In the original works Mackey used the phrase “ in
the artistic game” to call his profession in an euphemism
way. This was the writer’s intention to use this kind of
rhetorical device on purpose to satirize Mr. Mackey’s
craft. The translator used his brains much to translate.
If it was translated literally into “J\HFZEARZF>]”
according to the literal meaning, it seems overimplicit
and even puzzled by the readers of the target language.
It is improper to connect with the context. The translator
marvelously translated it into “I7Z 2 R4z i) which either
embodies the writer’s ironic intention or meanwhile
points out Mr. Mackey’s profession. The expression is
somewhat reserved. There is a loomed aesthetic effect. If
it were translated into photographer directly, the artistic
effect would be less. Therefore how to deal with the same
rhetoric device can show the translators’ translation level
in the translated target language.

4. DEALING WITH UNDERSTATEMENT

In English the use of understatement is frequent while
in Chinese there is no corresponding rhetorical device.
For example in the oral language people often say “not
bad”. Professor Fan Jiacai concluded it into two kinds:
opposite saying instead of affirmative saying; weak
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expression instead of strong expression. At the same time
the difference between euphemism and understatement
is pointed out. The glorifying euphemism is obviously
different from the understatement. Understatement does
not need to beautify positively. The fuzzy euphemism
is intersectional with the weak expression replacing of
strong expression in the understatement. The intersectional
point lies in tone down and being fuzzy. There are more
translation examples in the novel. For example: Twenty
miles from the city a pair of enormous eggs, identicalin
contour and separated only by a courtesy bay.

Wu’s translation: B3k 55 gk, H—X 4 Kb
IR H A &, AME— 8, dhIE] B & — 2k NE.

Cheng’s translation: 7£ 70 & 17 [X — -3¢ B 7, A
— XSGR U, AR BT K.

This is the narrative spokesman Nick introducing the
geographical situation of the nearby the long island. The
eastern island and the western island were separated by
a narrow and long bay. The writer did not choose the
ordinary vocabulary like small or little but chose the word
courtesy to express. The purpose is to show the bay is so
small and the language is lower, which forms the stronger
contrasting relationship with the former word enormous.
Cheng did not care more for the rhetorical device of
the original works and translated it into the common
speech “—/M§7K” which is not only out of the original
works but also does not conform to the habits of Chinese
expression. Although Wu could not show the original
works’ intention in his translation, at least the expressive
meaning is accurate for it is hard to find more suitable
words in Chinese. So it can be seen that in another
language system the rhetorical device is impossible to be
marvelous in the process of translation. Another example:
I lived at West Egg, the ... well, the less fashionable of the
two, though this is a most superficial tag to express the
bizarre and not a little sinister contrast between them.

Wu’s translation: F&AFZE PG U, X2 004N H 5 o HL A
AIBAW B —A, AR EF R RIRRE, A2
PAZRIR 3 2 TR A g 2 o B T SLARAS 35 RE O RT BE.

Cheng’s translation: AT (3077 /& V5 1, X2 P4~ 50
T UG AN KIS B2 1) — >, AN Zaf )b i i T2
] s L R A A ZE 5, BT I 887 XA AR
IR

Here in the original works the writer did not employ
the words like great, remarkable or enormous to render
positively but used the understatement to state not a
little showing the writer’s careful choice of the words. In
Chinese generally it is translated into “4R K>, “HE¥

J” or “AN/INEI”. Wu’s translation retains the character
of the original English works. Cheng adopted the indirect
translation and ignored the original writer’s rhetorical
intention. It is reasonable for Wu to translate it into
“fR”. Considering the collocation with the following
word sinister, if the original style were remained, the
translation words are not fluent in reading. The changing
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of the rhetorical device is the result of the writers’
rearrangement. Another example “I can’t complain,”
answered Wilson unconvincingly.

Wu’s translation: “i&r] BL,” /K bk = 1 Al /g b [a]
%.
Cheng’s translation: “¥t {3t 27, BU/R b [F] 25 BH S5
FELERAT.

“I can’t complain” in English it obviously belongs to
the negative expression replacing the positive expression.
If it were translated directly into “JX RNAEHIZBAT 47,
it seems improper. In English it often uses the opposite
expression to replace the positive expression. In Chinese
there is also the corresponding expression. Here it can
be translated into “JC A HEH1” or “¥E 1% the similar
meaning. No matter how to deal with the words, more
consideration about how to translate properly and lively.

5. THE CHANGE OF PUN

In English the pun refers to homonym and homophone.
Pun has two kinds: homophonic pun and semantic pun.
Look at the examples of pun in the novel. “The dog? That
dog’s a boy”. “It’s a bitch,” said Tom decisively, “Here’s
your money. Go and buy ten more dogs with it.”

Wu’s translation: “Hf J )2 HS R rEn.” <& R Bk
M0, IR Bk U A IR, SR R

In English the phenomena of polysemy is more
popular. Taking advantage of the more meanings often can
create nifty or delicate pun. When in translating Chinese,
because of lack of corresponding Chinese words, it is
hard to reshow the pun technique in the original works.
The word bitch can mean “BEJf)” “IR & N “EiH” . On
the surface Tom was talking about the dog, but in fact
he was speaking of man. He did not approve of Mrs.
Wilson’s buying dog. For he came to New York to make
an appointment with her, he did not come for buying
dogs. It can be felt from Tom’s sarcastic tone “go and buy
ten more dogs.” It is easy to distinguish the gender of the
dog. The dog seller has already made it clear that “it was
a boy”. Tom said it was a bitch on purpose, implying to
scold Mrs. Wilson with the sarcastic intention. It is a pity
that this kind of implied pun has no corresponding word
with bitch. Only the people who can understand English
appreciate the beauty of this sentence. In a certain sense
the literature works have a certain resistance translation.
Another example, the same word refers to another thing
but on surface speaks one thing in expressing meaning.
Her voice sang: “ It’s romantic, isn’t it, Tom?”

Wu’s translation: I [ 75 SR 0B — R, “IRIRIE, /2
ANIE, T

Cheng’s translation: fit 5 C ) A & R I 151G & AE
MR “EHIRIE, AN, m i

When Daisy heard her husband making a call with
his mistress and happened to listen to a nightingale
singing on the lawn, Daisy asked her husband Tom this
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meaningful sentence after she returned to the room. Here
the word “her” either can interpret that nightingale or
Tom’s mistress. At the same time on the surface Daisy
was saying the romantic scenery outside the room with
the sentence “It’s romantic, isn’t it, Tom?” in fact she
was blaming Tom and insinuated him and his mistress to
the small talk expressing her unhappiness. Considering
the guests were present Daisy would not like to quarrel
with Tom positively so she used pun to beat about the
bush. Another example in the seventh chapter: As Tom
took up the receiver the compressed heat exploded into
sound and we were listening to the portentous chords of
Mendelssohn’s Wedding March from the ballroom below.

Cheng’s translation: 728 IR HTES T 7, st Wk
ek — B SR, 7 b e VU R ORI, AT L
TR T FEIRFA R CHSALREAT ), XA W DL I
il BV TR AT 4.

Wu’s translation: i —ZEEE1E ], ARG B #
AR R, XN IRATT T BT TR RAA Y (HSAL
BEATHEY OBl AR 52 AR T 58T AR oK.

The word “portentous” in the original English sentence
can be used as pun which belongs to polysemy with
Chinese meanings “/EZ IL7“BERII” “H i A L. So
it could be interpreted as “IFF M H SR or “IFENH
S5 757, In the two translation examples Cheng’s translation
embodied a little and implicitly translated it into “Fji7x~
% while Wu translated it into “{i{.C>z//i.” which is hard
to see the effect of the pun. Only the people who know
better about English can feel the meaning of pun from
the polysemy. The wedding of Daisy and Tom also was
held on a warm day like this. When hearing the wedding
song they should have been joyful about the past beautiful
memory. After all that’s the beginning of their marriage
life but at that moment the mind of the couple of Tom was
complicated. Especially Tom felt Gatsby’s threatening
and he was terribly upset ready to give a personal attack
to Gatsby trying to knock him down. Here it not only
shows the increasing tense but also makes people feel
the words battle between Tom and Gatsby. Therefore
if the translation version can highlight the use of the
rhetorical devices in the original works it can express the
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complicated and delicate feeling of the characters present.
The translation version had better be changed in this way
O —YTER T 1, ST WA T AR — B R R,
D7t e B TR BRI SR B, R T 45 2 1)
PEORFA) CHEALEEAT HE ), Sk WX th B vr ik
NGB A RE R

In this way through the translation version of the two
notions of the original word can be expressed. Maybe the
readers of the translated target language can appreciate the
meaning of pun dimly.

Another example “Jay Gatsby had broken up like glass
against Tom’s malice, and the long secret extravaganza
was played out.”

Wu’s translation: “ZNf i K L &R P —FEAED)
R A ) A RIS B, I 3 R e A AR

Cheng’s translation: % 55 %K LLiX ANl H 2611 H
SR B 138 M7 U B S P AT I T, AN I A
FHEAEM SR T

In this example “J8 K k% £ A0 R B 58 77
not only refers to the ending of Gatsby’s banquet in his
mansion but more implies the ending of Gatsby and
Daisy’s love. Gatsby was so soppy that he gained Daisy’s
grimness and plot.
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