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Abstract: Text linguistics, with its ground-breaking theories and methodology, provides readers not only an
opportunity to better understand the original text, but also a sound theoretical basis for the appreciation and criticism
of its versions. This article thus conducts a study on Meng Haoran’s well-known poem Chun Xiao and its different
versions from the perspective of Chinese-English contrastive discourse analysis, taking cohesion and coherence as
its major references and criteria. It is aimed to offer some inspiration for the Chinese-English contrastive study as

well as translation studies.
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Résumé: La linguistique du texte est une discipline jeune dont la théorie et la méthode d’analyse aident non
seulement le lecteur & mieux comprendre le texte original, mais aussi lui fournir le fondement théorique pour
I’appréciation et la critique de la traduction. L’article présent, dans la perspective de I’étude comparative des textes
chinois et anglais, en se référant aux deux caractéristiques les plus fondamentales de la linguistique du texte -
cohérence et continuité, tente de procéder a des recherches sur le poeme L’Aube du printemps de Meng Haoran et
ses traductions dans le but d’aider a I’étude comparative des textes chinois et anglais ainsi que les recherches de
traduction.

Mots-clés: linguistique du texte, version anglaise de L’Aube du printemps, cohérence, continuité, critique de
traduction
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1. 9 IF—%

FERSEE S 2 (text linguistics BY discourse
analysis) & —[IHAFREARHE, 8 Qi
AN T B W A, BEAAIA W] NS
JiR PRI DR 2 5 s FLAH SUR B (R B R4, &5
i (situation) FIAZPEI)fE (interpersonal
function) 1&MEAERE T FIRALRE ST 133
THIFT ARG P ESL 1E2 HARI R ES, IFE
ARV J7 B [ ()55 5 S oK BRI 9 AR 50 4
AR G | SRR U, 24 OIS TA
DRET MR ZBGR S FERE S SR ITT
TEAME S E R R oA #H ), i B RE A I
G Rt R E . (R3ETS, B
3, 2002)

JERGFNGRERN TSN CRBE) & H
EEFL AR, B ERENEE, THFER
e NH, WIS R 2R T . A SCHRAE ST
$ (Cohesion) Edj#E (Coherence) iG MiflHlZE kS
HRRIZ O g, B CGREBE) —af ML
A (PURED HEAT IR 240 E00 o B BLHERY,  H 197E
T 2 s LU AT BURH RS SO it — BRI

2. ¥ (FE) K#EHE

S AR R SR 2% 1 — G . R
RAEZ RS WIAFEE. HiGm. i3
FIRREIEIT . A 28 RIS RRRE R R
R EARERL, GREUEME, B DR A
A, KGRI SR W e 1R ATTBE Y, PR AR
HE R 7 GRIFE, 2003: 12) ik,
BAA Y J 3 RSO E— T dR A AN i

(REE) —FFATE/A), o1 H B
AP

MG, [

A, TR mZ 0

FFAH A, AT PR RN, HUR SR 4
Veds, R MBREE Y CTEEAT, W
HanEE”  GEREJE, 1989: 202) Mgy, B
TSR BT PR T AR AR R LU
S 18] 2 8 310 L MG Jle o) B Y L i (R IEED
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CH AR AR 2 K, AR
WL —— Ry W RN RO
MU RGBTV FTIERAR IR 7
(Z=5 1, 1990: 90)

e N I TR . “aE D
FEEAEDUAT A, wARAN D e, Rl BRI
ro ERBE, SARMERER; R EEs
WIME I 258 PRI, SR EMEE, AR
THEAH SRR = A)HE A Ry IR, oK) X el R
I, HERERBAESE. B, HEHEE
HF— RN LR TR N E
R[] AR Bk . BEIEIAT . IS P b 5 4k, #
INEA T, e AR Bk, 7 (R,
1983: 295-297)

HHEREGR: EXWNEREAN, st
BITRE 2 4, B0 SO RE, A5
DL A S22 AR T A n] 234 R, 42 B,
1983), [AIGE &K S2 BLPEARAN[R) 1 B 5o iy
e, 8 S B A R P T VR SR ()
HEJRAHZ —,

3. fEiEHE. ERERNIEE
[5]

LN Eh = B 57 Beaugrande & Dressler (1981)
N T A 2 — AT R TE B, AR A A B BT
PEE R REf, B 474 (Cohesion). 1 E{ Mk
(Coherence). B (Intentionality). AJ$E
T« 5Pk
(situationality). fE &Mt (informativity)
M HECH (intertextuality). HAv, “#rge”
B “TEE Pl A R A B R A

BrEoe— (RS . BEIIERE R R 8 &
Wb &ERE LRIERE CHIETEE) mT b o e
B AN A AT B R e A
[ Za . Rl B Re S ar ot T BRI B .
PelEfEFE B, BrE “GERNATEAR
WHEE—FOEIE, HE—EEREME, /M
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T I A A B GE 2, IR “RE
s TR AE S o (5RFETY, HEISC, 2001: 361)

P R 5 LB 1) 5 2 gt B R A 7 X
N, RS AR RERE R R =, s
Wi 2 B8 0 R h B el “ SRR AR
B, 6 DLRR B SCERAE S I B A RS B AR . SC
RS — AR RS, — 8 “HE AR AR
B (fREkfE, 2004: 371) HipERETAN
R H) TRZIL 2, BEAH, JEERE
IR B ERRAT e — (A BRI At e nl, R
T RIEEHE 4 EE (Ostensive) HIFGEM, XHWN
TEERINEIE. B2k JRREE,  “HTE7
BRI TR B URERE R B R

PRI, ERfSR “Fas g, SCHRHIE R, NI
RMR” (CEmsh M BEg G, SCaaIEE
VY 5 S BT i ) 4 ) AR i R 1 A . gL T [
&S ELSCEREAE, BN 5 WL Bk = ) T
] () S BRSE E BT R () LR I, R,
FERGRSEE 0 BIZE, WIS N RE
FIINREM AN, E 2 (B «af
7O s “AMesss NEIRE” (31
AR AR

4. JRICEEREIC: frEREEH

e CREE) &b, SHINE (G5
ZAEEW AT E 5, HRAHME, fEASC
B O A KRR, R 1B
T R LR A e T A 4 B B Uy i, DA
JAEIE P T TR ALK

CRBEY R TG0, R 2K
H, ARG, AT K
SCVUFE, AR5 AgErhii,. S8R, John Turner
B S R (LR RURM 85O . 10 S DU s AR 2
1%, FEFEL, YA NAEE., HHLPE
TR AN T R A8 e T B e A W

TG B VYRR R A T, 55 5 16 8 2 i AR
e EARBE T RFICR AT IR TR A% 2, i
MERHBECGERIE. JREA&A), M7 S5
R SRR, b s — . ARl b i I,
o =) B G SRM S AN, SR, g E
JREFSHIGE, ARARSBURIE. w0 BT
BURRRATBOh R, RS ARE,
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AT, nle] 1 s CBER ED
TR NE )7, BOR N EFEEA T
TR, EH me BT —Ik, JESCh HHBL—k
(RN ™ st SCEE PR 2 “storm™), FEase SO EM T
—Ik, W HHAYEARG its . P “this
morning”Ei“last night”## 1% T @ #5155, “storm”.
“fury”™, “poor dear flowers” <% il sE A B%, T B o JB
R b I ) B e b BB, I8 SRR LR

M, Sy R AR BT e B E vk
it T
FE=a] me
E4g the storm
F£ho] T oeeee its
EAT - I
(H1 HEbrEERE)

BrpiaEsl, HAhREAIR L 2 s/ DI H] T i
TFB, Warad il i s — ARG “17 [E ALY
ME, Turner FEA “the morning” Bi “last
night” tHAFRL T M I EHE Frash R M [H] 2K
FEBMRR) “after” Bl “not---until”, Saah &
BT RRR “but” , #OUSEIHEN HBEREEL. DIT
2 B oS R AN A Qo] B B B 1 U
)8

eI AR L TR, BLURFEA R T
L7 o HAEHAS X A aabb, A0S s o w A
FIPP#ERS X (rhyming scheme). F&p 55 B A 850
(R B, A A M T . H—,
A SO AT R B e “wake” B “hear” B H
G, RUFTREk, T, S AR A
2%, Ll DR TR G R . R
B A B Ay — A e . L, PR G
R E T KR RLE R . dE— BT PR
RN, HIHLRHEmM AL, AEHE, 1M
PEHEE FIRSZARMAE, AR RS ARG T,
W AT b g 7 BLERIE “ RAWE S BT TR R R
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il [k T

BB, JEthg CREE) 590 T [ 42k S BGH
AR AR T AR A IR A ISR T LR ) A
RIMEEE BRI 2 i e, K EHER R
B4 “one night of wind and showers” , #84%
BT HE, AMERER R T &S, CEATRHIM
HE VRS T2, AReARIE .

Turner [KJFEALEJE 2 b BLEF RS B AT AHAL 2
Jig, AT, AR NJR 2y aabb. (HARBERA,
WM RS ST AT e e B 7y T AN LAt =R,
JRPRA = —, o AFBEEE “you” [MERH. B
e ek A RN E B GE, TS A
WAL, And N BTG R, PR
TR AR D, BEF IR “you” 1E— AREA
HEURSS T RFEahaR, WH TR HIARE AR AE
BIE PR Z PR, o, “storm” —FREFRLLA
4, BEARFEHEER “FZB” MER
TERE GRS ARG TR W) . H =,
A SC I — AT 22 ] PR e IR AT R M . iR
Ao PR I LS E T I LR B . B AR R
ao A R E - R W RS Bt k. M
“suddenly” Ed “sweet birds” i HAL 2
Ao ittt “WAMkiS s, EITER” , AR T
MRS IF BT, “suddenly” —FallgHIHSE . HJ
R — SO BE B S P BRI AR, R AR
RIEN BRI, SHEY LM, &R
W AR S, R EAERE N Hrp i, GG H
e L B 1Y), X3 “sweet birds” —
ERWE? [RIRE, BN SHIE RGNS MR, S
WAHCYRLF, AT AHEE B S ) AN A S A
SRR E

S St T AR BRI RE AR, A% 2UA
B, VAT EEE, PRI RO, B
B, B AEZ S NEHBEZE. B
“slumber” , “cheep” , “peep”, “drip” ,
“weep” Bl “petals” , ioLbqalFE Bl R R HIH5
— e, AR L, W] A EE AN SR B,
T A AR, FNREE E AT R . LI
“slumber” —3il, fEBAERIH, #ae N H &
HEE P 17 B A A SRR R n 2 5 A R L AR e Y
4, WHEENRE ( “peep” ) HI/NTHH, &
AR S R EEE L, SREEv R
T, ANERRSCZ A, BN “RME” Sk
HERH, wEE HH] “heard” —Ril{EI b0, H R
FEEART VAR A ] B . TR RN
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ff) “drip” Bd “weep” LLHRENVIEH KiE—FEHL,
BUKA)I) “petals” TR T MR 1 U, {45
BRBERBAE AT TN, SEALE, ML
R, B, SRR, R AT Hh R A
BT AU E, RS

5. M

A TCAHEBE LR TSE EEP IR M R 5%, DU
PRI B Ml Al e i L AR B A 2
M, BRI ARI (ARIBE) — SR e IS AR AT
TE IR .

AL HTAR W, T SO AT T T W R
BHETB, avl A7 HOSERT HF ARG
11745 RS A U PEAN ) o2 o 80 R 0 e A7 4 Bt B 5
MR R . AERTHE RSO Ry, A B R L
B Joft B 5 T AR RSO A R A
s AR AR BSOSO B, I D) B
BRABAF Y T AHE R & . 38 S8 0 M A R
(K1, 75 2 RRN TSR RRT, SR AT
FOKREA (AR -

Fiysk: (FHE) DUREA

1. This morn of spring in bed I’m lying,

Not wake up till I hear birds crying.

After one night of wind and showers,

How many are the fallen flowers! (Gl 7%)
2. Late! This morning as | awake | know. All around me the
birds are crying, crying.

The storm last night. | sensed its fury. How many, |
wonder, are fallen, poor dear flowers.  ($i¥E %)
3. Dawn in Spring

How suddenly the morning comes in Spring!

On every side you can hear the sweet birds sing.

Last night amids the storm—Ah, who can tell,

With wind and rain, how many blossoms fell? (John
Turner %)
4. Slumbering, I know not the spring is peeping,

But everywhere the singing birds are cheeping,

Last night I heard the rain dripping and wind weeping,

How many petals are now on the ground sleeping? (584
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